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WE LCOM E TO THIS CONCERT

How fortunate we are to have so many talented musicians living nearby and in
the region; you'll see firsthand what | mean with all the talent displayed in this
concert’s two performances by the Two Rivers Chamber Orchestra. Friends of
Music is delighted to offer a large-scale program by them each season and this
one is sure to please. Some 31 musicians will again be filling the Shepherdstown
Presbyterian Church with its fine acoustics.

The concert will demonstrate the artistry that our musicians and our music
director, Jed Gaylin, consistently bring to us. The program is wide ranging and
full of wonderful pieces that are both melodic and even rollicking. Who doesn't
like folk tunes? Under Jed's baton, Bartok’s Romanian Folk Dances lead nicely to
a heartfelt elegy by Amanda Harberg, a contemporary composer whose work is
achieving much acclaim and is sure to linger through the ages. Danzi’s Sinfonia
Concertante in B flat major follows, with more dances, if you will, between the
flute and clarinet. Gounod's Symphony No. 1 in D major completes the program,
with wind players (on oboe and bassoon), figuring prominently.

And speaking of talent from within our ranks, it's no accident that three of
our regular musicians will be featured. Our principal violist, Jason Diggs, is a
major presence at very many of our concerts, with our principal flutist, Barbara
Spicher, and principal clarinetist, Dave Drosinos, also gracing our performances
frequently. Their biographies are contained in this printed program, as are
descriptions of the wonderful music you will hear. We take some pride in the
printed programs you receive, knowing that many of you like to know more
about the selections, the composers, and their eras. Take these programs home,
if you like, to read at your leisure, and note the many wonderful advertisers and
donors who make our musical endeavor possible.

We hope you enjoy this last concert of the current season and we look forward
to seeing you again next fall. Our 2023-2024 concert season will be announced
in August with our traditional brochure arriving in the mail. If you are not on our
mailing list just yet but would like to be, please sign up atthe door or send a note
to Sherry Sykes, our administrator, at info@friendswv.org.

Have a wonderful summer!

With very best wishes,

Judith Miller Jones
President, Friends of Music
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"Generous" is the word
listeners and performers
use time and again to
describe conductor Jed
Gaylin's approach to the
orchestra, the score, and
the audience. His joyful
abandon and probing
intellect combine to create
powerful programs,
compelling interpretations,
and evenings that are fresh
and exuberant. The
legendary conductor
George Szell said: "In
music one must think with
the heart and feel with the
mind." Jed Gaylin
embodies this maxim
abundantly and
passionately.

JED GAYLIN

This concert season, Jed Gaylin is celebrating his 10th
season as music director of the Two Rivers Chamber
Orchestra. He is a tremendous asset, and we are lucky to
have him! He has made an enormous difference in the
quality and creativity of the orchestra’s programming and
performances.

His approach to music, musicians, and life-lived-large is
rare: It includes an old-world commitment to study and
depth of conception, combined with a welcoming presence
and warm engagement — both on and off the podium.

Orchestra members and soloists often recount how Jed's
rehearsals and performances elicit their very best, not only
individually but collectively. His dedication to exploring
music's fullest potential in a collaborative spirit reaches
beyond the stage to draw the audience into the creative
act. Listeners feel engaged as participants in an eloquent
musical conversation.

Jed is also the music director of the Hopkins Symphony
Orchestra in Baltimore and the Bay Atlantic Symphony in
New Jersey. In addition, he is principal guest conductor of
the Cape May Music Festival. His numerous guest appearances
include the St. Petersburg State Symphony, National Film
and Radio Philharmonic (Beijing, China), Shanghai
Conservatory Orchestra, Bucharest Radio Orchestra, Academia
del Gran Teatre del Liceu (Barcelona, Spain), Eastman School
of Music Broadband Ensemble, and many others.

He earned both a Bachelor of Music in piano and a Master
of Music in conducting at the Oberlin Conservatory, and a
Doctor of Musical Arts in conducting at the Peabody
Conservatory. He attended the Aspen Music Festival as a
conducting fellow. Among other honors, he has received
a National Endowment for the Arts grant and the Presser
Music Award. His conducting teachers have included Frederik
Prausnitz, Leonard Slatkin, Jahja Ling, Murry Sidlin, Paul
Vermel, and Michel Singher, and, for piano, Lydia Frumkin.

He lives in Baltimore with his wife, poet Lia Purpura.

For more information, visit his website at www.jedgaylin.com.
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THE TWO RIVERS CHAMBER ORCHESTRA

VIOLIN 1

Heather Austin-Stone,
Concertmaster

Tommy Atkinson
Kailbeth Chacin
Andrew Nixon
John Tyler Garner
Deborah Stotelmyer

VIOLIN 2
Petr Skopek, Principal
Jason Labrador
Hector Zavala
Renee Nutwell

VIOLA
Jason Diggs, Principal
Nora Hamme

Erik Whitesides

CELLO

Camilo Pérez-Mejia, Principal

Devin Jones

BASS
Ray Irving, Principal
Yoshiaki Horiguchi

FLUTE

Barbara Spicher, Principal

Andrea Diggs

OBOE

Noelle Drewes, Principal

Mary McClain

CLARINET
David Drosinos, Principal

Shawn Buck

BASSOON
Lynn Moncilovich, Principal
Liz Massey

HORN

Dan Carter, Principal
Andrew Houde

TRUMPET
Carlos Manuel Zabala, Prinicipal

Josh Carr

TIMPANI
Jeff Stern
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ABOUT THE SOLOISTS

JASON DIGGS "\ Aeg N 4
VIOLA 2

I a
Jason Diggs began studying violin at the age of a\ 1

nine in Baltimore City Public Schools. He received
his Bachelor of Music in viola and Artist Diploma

in quartet studies from Shenandoah Conservatory.
His teachers included Doris Lederer and C. Thomas
Shaw, of the Audubon Quartet, and Olivia Hajioff and Marc Ramirez, of
the Marcolivia Duo.

He received his Master of Music in viola performance from the San
Francisco Conservatory under the instruction of the violist Jodi Levitz of
the Ives Quartet and received chamber instruction from the pianist and
violist Paul Hersh and the violinist Axel Strauss.

He has participated in masterclasses given by the violist Kim
Kashkashian, the conductor Christoph Wyneken, the pianist John
O’'Conor, and the Juilliard Quartet and has served as principal viola in
an orchestral masterclass given by the conductor Sir Simon Rattle.

Mr. Diggs has performed with several orchestras including, the
Baltimore Chamber Orchestra, the National Philharmonic, the
Harrisburg Symphony, the Maryland Symphony, Two Rivers Chamber
Orchestra, and the Roanoke Symphony. He was the violist in a
recording of Hauschka's Foreign Landscapes; principal violist for the
Naxos recording of the Kreutzer Violin Concertos 17-19 featuring
violinist Axel Strauss; and violist for the 2008 Grammy-nominated
album Indigo Road by lutanist Ronn McFarlane.

He is an active Suzuki violin and viola instructor at Frederick Community
College and has participated in the Starling-Delay Teaching
Symposium at the Juilliard School in New York.
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ABOUT THE SOLOISTS

BARBARA SPICHER
FLUTE

Barbara Spicher is an active performer throughout
the mid-Atlantic region. In addition to serving

as principal flutist of the Two Rivers Chamber
Orchestra, she is a founding member of the
award-winning Appalachian Wind Quintet and she
performs regularly with the Mercersburg Chorus and Orchestra, and
the Frederick Chorale. She also plays the traverso, a baroque flute, for
L'Arabesque Baroque Ensemble.

For four years she served as Artistic Fellow for the Washington, DC-
based LaGesse Foundation under whose auspices she performed solo
recitals at Carnegie Hall in New York City; the French Embassies of

the United Sates and Canada; and at the LaGesse Festival in Toulouse,
France. She was awarded a medal from the French government in
recognition of her participation in these cultural exchanges.

She holds a Bachelor of Music degree from West Virginia University.
She has studied flute with Toshiko Kohno, the former principal flutist
with the National Symphony, and Timothy Day of the San Francisco
Conservatory. She has also studied baroque period flute with Colin St.
Martin of the Jacobs School of Music at Indiana University.

She has performed many seasons with the Shippensburg University
Festival Orchestra, the Maryland Symphony Orchestra, the Harrisburg
Symphony, the Gettysburg Chamber Orchestra, the York Symphony,
Millorook Orchestra, the Garrett Lakes Festival Orchestra, and the
Cumberland Valley Chamber Players. She served as adjunct instructor
of flute at Hood College in Frederick, Maryland, from 1997 to 2020,
and performed as a member of the Hood Chamber Players.

When not performing or practicing, Ms. Spicher can typically be found
outdoors. She is certified as a Master Naturalist with the Potomac
Valley Master Naturalists and serves as their instruction and training
coordinator. She resides in Shepherdstown with her husband,

Martin Burke.
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ABOUT THE SOLOISTS

DAVID DROSINOS
CLARINET

David Drosinos received his diploma from the
Peabody Conservatory of Music and studied
clarinet with Loren Kitt, the principal clarinetist
with the National Symphony Orchestra. He
won the Sidney Jensen Memorial Award for
outstanding clarinet performance and has been a guest artist at the
Greek, French, and Russian embassies in Washington, DC, and at the Taj
Mahal in Atlantic City.

Mr. Drosinos is principal clarinetist and a soloist with the Maryland
Lyric Opera and the Concert Artist of Baltimore. He has performed

in Greece, Ireland, Moscow, Finland, and the Bahamas, as well as all
over the continental United States. His Greek folk band Zephyros was
a featured act at the International Clarinet Association in Washington,
DC. The Washington Post has praised him as "playing with an unusually
smooth and agile touch." Citing his performance of the Finzi Clarinet
Concerto, the Baltimore Sun noted "He played the idyllic score

with technical security, tonal warmth and exceptionally eloquent
phrasing." In 2010 He traveled to St Petersburg, Russia where he
produced a recording entitled Portals and performed and recorded
the international premiere of the Sowash Clarinet Concerto with the St
Petersburg Symphony.

Mr. Drosinos resides in Cockeysville, Maryland and is in much demand
with performing groups in the greater Baltimore-Washington area. He
teaches at Shepherd University, the Baltimore School for the Arts, and
the Peabody Preparatory School.
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THE PROGRAM

FOLK 'N' FANCY

Béla Bartok (1881-1945)
Romanian Folk Dances, Sz. 68, BB 76

Joc cu bata (Stick Dance). Allegro moderato
Braul (Sash Dance). Allegro

Pé-loc (In One Spot). Andante

Buciumeana (Dance from Bucium). Moderato
Poargé romaneasca (Romanian Polka). Allegro

Maruntel (Fast Dance). Allegro

NG NIERNES

Amanda Harberg (b. 1973)

Elegy
Jason Diggs, viola

Franz Danzi (1763-1826)

Sinfonia Concertante in B flat major for Flute, Clarinet
and Orchestra, Op. 41

Barbara Spicher, flute
David Drosinos, clarinet

1. Allegro moderato
2. Larghetto
3. Polonaise — Allegretto

— INTERMISSION —

Charles-Frangois Gounod (1818-1893)
Symphony No. 1in D major

1. Allegro molto

2. Allegretto moderato

3. Scherzo. Non troppo presto

4. Finale. Adagio — Allegro vivace

13
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PROGRAM NOTES

Béla Bartok
(Born in Nagyszentmiklds, Hungary in 1881; died in New York City in
1945)

Romanian Folk Dances, Sz. 68, BB 76
(The six movements are described by their Hungarian subtitles followed by
the English translation)

Joc cu bata (Stick Dance). Allegro moderato
Braul (Sash Dance). Allegro

Pé-loc (In One Spot). Andante

Buciumeana (Dance from Bucium). Moderato
Poarga romaneasca (Romanian Polka). Allegro

Maruntel (Fast Dance). A||egr0

oA WS

For the Hungarian composer Béla Bartdk, studying traditional folk

music was a passion — it was of interest to him anthropologically and
nationalistically, as well as musically. But it was the musicality of folksong
that was most important to him, and folksongs informed, often outright,
much of his composing. When he began to discover the riches of the
folksongs from Transylvania around 1903, Barték said he had “found” his
own voice as well. From that point on, his tireless love for traditional music
blossomed, becoming one of his musical lodestars for the rest of his life.

The set of six folk dances featured in our concert comes from Bartdk’s
second collecting trip to Transylvania (then politically a part of Hungary)

in 1910-12, when he was able to make field recordings using the then-
new technology of wax cylinders. Bartok first reimagined these dances

as a short piano suite entitled “Hungarian Folk Dances” in 1915. He

kept this title when he rearranged the work for a small orchestra in

1917. The orchestrated version, however, was not published until after

the restructuring of Europe that followed World War |, and by that time
Transylvania had become part of Romania. Thus, the orchestra version was
published as “Romanian Folk Dances,” and this is the name we continue
to use today. The melodies of these dances are mostly true to the dances
Bartok originally recorded, but since such dances were typically played
solo on a regional fiddle or indigenous “peasant” flute, Barték added
harmonic accompaniment. The brilliant brevity of this set of dances — all six
of them are typically performed in under seven minutes even with a pause

15
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PROGRAM NOTES

between each — and the dances’ light, but deeply effective, harmonizations
have made Bartdk’'s Romanian Folk Dances one of his most popular works.

(1) Stick Dance. Barték reportedly heard two Romani (Gypsy) fiddlers
romping with this first tune. Such Transylvanian stick dances, according
to the Dutch author Martinus Nijhoff, were danced by men as “a solo
dance, with various figures [dance movements] the last of which—as a
consummation—consists of kicking the room'’s ceiling.” The dance is as
graceful as it is lively, and here, it is especially tuneful.

(2) Sash Dance. This dance has a particularly sweet and carefree melody. It
likely is part of a courtship dance in which the female dancer uses a sash or
a decorative belt as a prop; one can imagine her flashing flirtatious smiles
over her shoulder.

(3) In One Spot. This a stamping dance, and Barték imaginatively scored
it for drone-like strings with a piccolo solo played overtop (Bartdk said he
first heard this song played on a peasant’s flute, an instrument akin to a
penny whistle,) Transylvanian “stamping” could be as much about being
seductively graceful as about athleticism. Indeed, the exotic-sounding
mode (key) that Bartok exploits here reminds us of the Turkish-infused
music that once was played in the area during the 16th and 17th centuries,
when the whole region was a part of the Ottoman Empire, before it came
under Hungarian rule.

(4) Dance from Bucium. There’s little documentation now of what social
purpose this dance, also called the "Horn Dance,” from Bucium might have
served in 1910. The area of Bucium, where Bartdk collected this tune, was
once a Roman military post in northeastern Transylvania, and the area likely
saw quite a few travelers from foreign lands drift through. The tempo of
this dance in Bartdk's original recording was much faster than it is recast
here, where it is much more pensive with echoes of nostalgia permeating
the beautiful tune. Again, the mode (key) sounds exotic like the preceding
dance, reminding us of how musical elements likely traveled through this
crossroad of Bucium.

(5) Romanian Polka. This polka was the Transylvanian version of the
well-known polka that originated in what is now the Czech Republic and
spread rapidly through Europe in the 1800s. Barték captures brilliantly the
rowdy and joyful character of its Transylvanian manifestation. This polka is
set in three-bar phrases — two measures with three beats, ending with one

17
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PROGRAM NOTES

measure having only two beats. The odd two-beat measure apparently
allowed for a quick change of partners.

(6) Fast Dance. This final dance is two fast dances separated by a split-
second pause. A fast dance is typically a hyperactive dance for couples
arranged in columns of males and females. Fast fiddling and syncopation
accompany the dancing, along with foot stamping and thigh slapping
(recreated here with loud musical accents). The first dance in this pair is
indeed fast and extremely brief and vibrant. The second dance is even
faster and more exuberant. Together, they constitute an exhilarating ending
to this wonderful early work. And as a footnote, you can detect here a
precursor to the whirling, exciting final movement of Barték’s Concerto for
Orchestra, which he composed three decades later in 1945, shortly before
his death.

Amanda Harberg
(Born in Philadelphia in 1973)

Elegy

Amanda Harberg is one of the most gifted and sought-after American
composers right now. She has been commissioned by many of our
leading orchestras as well as dozens of regional and chamber groups.
She is also currently the primary film-score composer for the documentary
film company Common Good Productions. Her Elegy has been played
worldwide and recorded on Naxos American Classics.

Alongside her distinguished career as an award-winning composer, the
Julliard-trained Harberg is also a celebrated concert pianist. She has
performed with such world-class orchestras as the New York Philharmonic,
the Philadelphia Orchestra, and the Baltimore Symphony, among others.

Perhaps just as important as her composing and performing, Harberg

is a deeply committed educator of composition, piano, music theory,
aural skills and contemporary music history. For nearly a decade she has
distinguished herself as professor of composition at Rutgers University's
Mason Gross School of the Arts in New Jersey. This dedication to teaching
has likely deepened her appreciation for those who taught her. And this is
what inspired her to create one of her most poignant compositions, Elegy.
Ms. Harberg explains the work’s origin as follows:
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PROGRAM NOTES

Elegy began as a prayer. The initial musical ideas came to me when |
found out that my beloved piano teacher, Marina Grin, was terminally
ill. But the full realization of the piece only emerged spontaneously
after | learned of her passing. Elegy is dedicated to the memory of
Marina Grin, who first showed me how to live a life in music.

Ms. Harberg originally wrote her Elegy for violin and piano. Soon afterward,
she recast it for viola solo and string orchestra, the version featured in our
concert. The work unfolds in the same way that news of great sadness
always tends to sink in — slowly, as the mind initially struggles to grasp the
immensity of what's happened. At the very opening, the lower strings hum
and pulse, filled with grief, everything in surreal slow motion. The upper
strings then speak softly in a slow-burning, descending, five-note motif,

as if that grief is sinking deeply into the heart. Before the motif can end,
the solo viola — as the voice of the bereaved — comes in, speaking two
downward-falling notes that float above time and space, deeply sorrowed.
In this vein, Elegy moves through episodes — dialogues between strings
and solo viola, like dialogues between emotions and the words we strive
to give them — diving often into searing sadness but mostly allowing the
grief to be processed and to come out into the open air. Throughout, the
viola draws us inward, with its distinctly beautiful voice, into the heart’s
narrative. About midway through the work, the viola bends (portamento)
its initial two-note motif upward, as if by great intentional might, as though
the bereaved refuses to keep casting eyes downward. From this point on,
Harberg pushes the Elegy, bit by bit, into a memorial of tonal gratitude for
her departed mentor, until the strings collectively rise together higher and
higher into the light of the sky, to end this extremely moving work.

As the renowned virtuoso violist Brett Deubner (for whom Harberg wrote
her highly acclaimed Viola Concerto in 2012), said:

The raw sadness followed by uplifting hope as the work ascends
to the heavens is the stuff of great composers such as Barber,
Tchaikovsky, and Elgar.... Her Elegy is still, in my opinion, her finest
work to date.

21
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PROGRAM NOTES

(Born in Schwetzingen [near Mannheim], Germany in 1763; died in

Franz Danzi

Karlsruhe, Germany in 1826)

Sinfonia Concertante in B-flat major for Flute,
Clarinet and Orchestra, Op. 41

1. Allegro moderato
2. Larghetto

3. Polonaise — Allegretto

Franz Danzi was born near Mannheim, Germany into a dedicatedly
musical family. His father, a friend of Mozart, was the principal cellist in the
Mannheim Orchestra (which was rapidly becoming well known in Europe
at the time), and his mother was a singer. Together, both parents tutored
the young Danzi in cello, voice, and piano. During this period, the city of
Mannheim itself was becoming well known, too, as a place where new
musical ground was being broken while baroque style evolved into the
classical style.

Danzi later became the teacher and close friend of Carl Maria von Weber
(1786-1826), who would become famous for writing the first successful
German operas in a new romantic style. Together, Danzi and Weber

were best known in their lifetimes as composers of opera and for voice.
But Danzi also excelled in writing for winds and almost single-handedly
created the first repertoire of works in the wind quintet genre. His gifts in
writing for winds became recognized only later in his life as the taste for
small wind ensemble music grew dramatically around the turn of the 19th
century.

Danzi also wrote numerous sinfonia concertantes. In the later decades
of the 18th Century, the sinfonia concertante began to emerge from the
baroque concerto grosso, which featured several solo instruments in
dialogue with a small orchestra. The sinfonia concertante was, in effect, a
hybrid between what would become the classical symphony as we know
it today and the solo-instrument concerto. Even while Haydn and Mozart
were perfecting the classical symphony, Danzi and others (including
Mozart) continued to experiment with the sinfonia concertante, and

the latter retained its popularity well into the classical era. One of the
great joys of the sinfonia concertante form is the delicate balance the
full symphony and lots of soloistic moments for several instruments. A

23
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PROGRAM NOTES

splendid example of this is Danzi's Sinfonia Concertante for Flute, Clarinet
and Orchestra, published in 1814, which succeeds imaginatively in this
balance.

In the first movement, Allegro moderato, the orchestra’s introductory
themes brim with lyricism. The entrance of the soloists, first the clarinet
and then the flute, continues a theme that the orchestra has just passed
along to them, and the moment is expressly joyful. And thus begins this
marvelous sinfonia, which includes a back-and-forth dance of solos and
duets between the clarinet and flute, with chamber-like accompaniments
from the orchestra, phrase-trading between the soloists and the full
orchestra, and moments when the clarinet and flute delicately blend into
the fabric with all the instruments. The themes are cheery and light and
enriched with colorful harmonic turns, and the writing for the two soloists
only gets more inventive and virtuosic as the movement progresses.

The middle movement, Larghetto, is a smilingly relaxed love duet. It
begins with a harmoniously shared moment between the soloists and

the orchestral winds. Then the clarinet initiates the duet over gently
plucked strings, to be joined by the flute. This movement showcases
Danzi's exeptional talent for writing perfectly for the two wind instruments
together. His love of opera clearly shines here, too, as everything in this
movement rings of song.

The final movement is a polonaise, a dance form from Poland that had
become wildly popular throughout Europe in Danzi's time. Danzi's
Polonaise is almost disarmingly filled with zest, delight, and magically
tuneful themes. Most exceptional is the virtuosic demands the flute and
clarinet must meet, both as soloists and in playing together as a duo. When
the work concludes, it's impossible not to be smiling in admiration both for
the soloists’ virtuosity and for Danzi's masterful writing.

Charles-Frangois Gounod
(Born in Parisin 1818; died in Saint-Cloud, France in 1893)
Symphony No 1 in D major

1. Allegro molto

2. Allegretto moderato

3. Scherzo. Non troppo presto

4

. Finale. Adagio — Allegro vivace
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A bed and breakfast next to the
Antietam National Cemetery in
Historic Sharpsburg, MD
www.lnnatantietam.com

301-432-6601

Breakfast Included | Family Friendly

Dog Friendly | Free WiFi

Q@“&MA\E FAR A

* *

NURSERY &
GREENHOUSES

Full Line Garden Center
for Landscaping,
Gardening Needs,
& Flowers

Enjoy the Music
304-876-3188




PROGRAM NOTES

The French composer Charles Gounod is mainly remembered today as an
opera composer. His great opera Faust (1859) was so popular worldwide
that when New York’s Metropolitan Opera House opened its doors in
1883, Faust was its obvious inaugural choice. But, of course, Gounod wrote
more than operas and in these other genres he brought his superlative
operatic gifts of lyricism. His Symphony No. 1 is an excellent example of
this; it is lyrical, fresh, and altogether a melodic showcase. Gounod wrote
the first of his only two symphonies in 1853 and 1854. He beganitas a
kind of exercise to hone his composing skills in writing “absolute” music —
music for its own sake untethered to a story or poem, as opera and songs
demanded. In this regard, one of Gounod's great heroes was Mozart.
(Gounod once remarked that when he died, as soon as he had managed
to wade through all the necessary introductions with the Holy Trinity, he
would immediately ask to meet Mozart.)

Indeed, this entire symphony, and especially the first movement (Allegro
molto), reflects the charm and lightness of many of Mozart's symphonies
— but with the addition of Gounod'’s especially winsome singability and
some more modern harmonies. The first theme includes a wonderful little
hitch, like a musical hiccup, at the end of many bars that propel the pacing
forward, as well as create a feeling of levity. Gounod, however, provides
dramatic contrast as the movement progresses — dynamic outbursts,

and beautifully crafted passages in darker keys. But another of Gounod's
great talents is also on display here, as well as in this entire symphony

— his exceptional skill in writing for winds. Particularly, he focuses often

on the oboe and bassoon, two instruments that we'll hear much more of
throughout the symphony. The movement ends with zest and a momentary
flurry from the French horn, which will return at the conclusion of the last
movement.

The second movement, Allegretto moderato, is wonderfully inventive. It
begins with a very melodic but somewhat ambiguous theme that evokes
a stroll on a perfect day that is unhurried yet preoccupied by troubling
thoughts. A second and very lovely theme by the flute and oboe over
pizzicato (plucked) basses soon follows and feels like the easy-going
counterpart to the first — as if clearing the head and enjoying the outing.
Gounod begins to dress both of those themes with light touches of
clever counterpoint and countermelodies in both the strings and winds,
suggesting that he might launch into variations on those themes. Instead,
though, he begins a light fugue. As the fugue fills up with all the voices
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... and now a
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Friends of Music

spiritofjefferson.com
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PROGRAM NOTES

playing in counterpoint to each other, the work coalesces into running
unison notes that bring us to this movement’s final magical section.
Gounod takes tiny slices of all the movement's themes and has them flit
here and there in what seem like random places and instruments (though
uncannily keeping a completely coherent melodic line), and this wonderful
movement comes to its close with three quietly plucked notes.

The third movement, Scherzo, is not the wild kind of scherzo-romp that
Beethoven might have written. Rather, it's easy-going, almost lazy, and
harkening back to the dance minuets of the classical period, only with
the added depth of the larger orchestra for which Gounod composed.
The themes here are delightfully tuneful and seem almost tailor-made
for singing. The Scherzo’s Trio (middle section) showcases a genteel duet
between oboe and bassoon.

The Finale movement begins with a slow and serious introduction, a
rather classically Mozartian approach. This prolongs the anticipation of
the excitement to come and introduces the rapid, four-note motif that

will permeate the rest of the Finale. Soon the Allegro vivace (fast and
lively) begins, and the effect is as if we have been placed onto a galloping
horse, alive with verve and excitement. Gounod also includes some brief
but comical moments in this movement: Early on, several unresolved
chords that linger with fermatas (markings that keep a note, or rest, held
indefinitely, playing with our sense of momentum. Next, Gounod adds
two trumpet solos in the vein of heralding horns, as if launching off into

a hunt. Then the timpani and French horns revisit this hunting motif with
vigor (and recall the end of the first movement). And just before the end,
those unresolved, previously suspended chords appear again, as if trying
to delay the final notes. But when they do indeed arrive, Gounod presents
them resolutely to end this superb symphony with great cheer.

Program notes © Max Derrickson
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Once again, our Friends of Music season is being presented in part
with generous financial assistance from the West Virginia Department
of Arts, Culture and History and the National Endowment for the
Arts, with approval from the West Virginia Commission on the Arts.

We're very grateful for their support!

lI WEST I.

Department of VIRGIN |£ﬂ\
Arts, Culture and History

. v National
Fcr,ldowment
ART WO RKS- Grrs,:;'ol\.lrhe Arts

Friends of Music PO Box 220 Shepherdstown, WV 25443

www.friendswv.org | info@friendswv.org
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SPRING MILLS
88 Cordial Court
681-242-6030

MARTINSBURG
1700 W. King Street
304-264-4500

MARTINSBURG
255 Administrative Drive
304-264-4520

INWOOD
142 Sader Drive
304-229-0400

We love
OUR COMMUNITY

CHARLES TOWN

1034 S. George Street Proud supporter Of
304-725-9787 the arts community.
RANSON
75 West Virginia Way o
304-724-9155
BERKELEY SPRINGS
149 N. Washington Street
304-258-4343

NATIONAL @ BANK
BankAtCity.com FDIC @

Sine shoes & hats

HonorDThomas@gmail.com

Honor

Men’s &
Women’s
Hats for all

Occasions

121 W. German St.,
Shepherdstown, WV

304.539.3236

5 H E P H E R D 5 T O W N

ALWAYS SOMETHING DIFFERENT

106 WEST GERMAN STREET
(NEXT TO THE SWEET SHOP)

evolveshepherdstown@gmail.com

31



32

d

Michael & Deborah Luksa

Proprietors V§

Bavartan Jnn

Open Thursday -

Mond t 5 . ; ini
onday at >pm Featuring: Fine & Casual Dining

Reservations German & Continental Cuisine,

WOO0Y SS9IJ 9Y]

Recommended )
Steaks, Seafood, Vegetarian & more!
Breakfast * Lunch * Dinner
Famous Buffet Sunday Brunch
129 West German Street 72 Rooms & Suites, River Views
Shepherdstown, WV 254434
304.876.8777 L.
www.bavarianinnwv.com
pressroomwv.com 304 876 2551

ENHANCE YOUR CONCERT EXPERIENCE by having dinner at one of our
partnering fine dining establishments. Enjoy fine dining by arriving for

dinner by 5:45 PM. FOM members are entitled to a discount on a pre-concert

meal by notifying your server in advance and showing your Friends of Music
membership card.

& /» FLOORS -/

Lot YOU CAN

El DANCE ON!
Ow 86 Somerset Boulevard

Charles Town, WV 25414
304-596-0627

www.ctcarpetone.com

We carry and install carpet, wood,
ceramic tile, and premium vinyl.
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A SPECIAL THANK YOU TO OUR MAJOR CORPORATE AND
FOUNDATION SPONSORS FOR THE 2022-2023 SEASON

BENEFACTOR LEVEL SPONSORS

West Virginia Department of Arts, Culture and History and
the National Endowment for the Arts, with approval from
the West Virginia Commission on the Arts

The Eastern West Virginia Community Foundation
Detlev and Mary Ellen Preissler Fund for the Arts

Ecolab Inc.

Nora Roberts Foundation

SUSTAINER LEVEL SPONSORS
Jefferson Distributing

John Gibson, DDS-Family Dentistry

PATRON LEVEL SPONSORS
City National Bank
Heidi Johnston, Keller Williams Realty

Jefferson Security Bank

WE'RE GRATEFUL FOR YOUR SUPPORT!

Many of the good things that happen in the Eastern Panhandle
wouldn't be possible without the exceptional generosity of
community-spirited organizations and businesses like yours.
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Nova Alternative Wellness
Downtown Shepherdstown, WV

Melissa Savory & Tim Lisbon

Stressed? Overwhelmed? Pained?
Reiki, Massage, Hypnosis & More

therapist@novaalternativewellness.com
304-860-0701

Remote options available!
“We see things others may not!”

Jackie Lewis

Hall of Fame Top Producer
Owner/Broker
jackielewis47 @yahoo.com
304.283.2569

Brad Lewis

Gréentree |  lffone b
Aecociates | rodsie o

304.283.5192

O: 304.876.3737 F:304.876.0514
www.GreentreeRealty.com
138 E German St, Shepherdstown, WV 25443




THE THOMAS SHEPHERD INN
SHEPHERDSTOWN, WV

Walk to Restaurants & Shops

Updated Rooms & Baths
Breakfast and WiFi Included

304.876.3715
ThomasShepherdinn.com

FOUR
SEASONS
BOOKS

Matching people
&S books since 1991

Located in the heart of downtown
historic Shepherdstown, Four Seasons
Books offers a unique selection of
quality new, used, and discount books.

114 W German Street, Shepherdstown
www.fourseasonsbooks.com

(304) 876-3486
4scasons114@gmail.com

Monday - Thursday 10am - 6pm
Friday 10am - 8pm

Saturday 10am - 6pm

Sunday 11am - 5pm

Proud to
Support Our &
Community! g

Owner
Conveniently Located at:

17316 Shepherdstown Pike
Sharpsburg, MD 21782

Fine Jewelry Repair

O Sharpsburg

Locally Owned & Operated Full Service Pharmacy

Brian Hose, PharmD

www.sharpsburgpharmacy.com
(301) 432-7223 or (800) 354-0478

Appraisals
Custom Design
Engraving
40+ Years Experience
REPAIRS DONE ONSITE

James Horner
Certified NAJA Appraiser
101 Medical Court,
Suite 104
Martinsburg, WV
304-262-6711

Mountain Heritage Jewelry
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TN\ Shepherdstoun
Fedal & Paddbe

A full service bike, kayak, and canoe shop
providing sales, services, and rentals.

115 West German St « Shepherdstowne 304-876-3000

www.thepedalpaddle.com

American Crafts Since 1991

FRIENDS o-MUSIC

PROMOTING MUSICAL EXCELLENCE
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SPECIAL THANKS TO OUR
ADVERTISERS!
0&(4%4:(’ M?/ We're grateful to the local businesses
who are supporting the Friends
: 3{ (%%n’l of Music by purchasing ads

in our programs, and we
hope you are too!

We encourage you to support these
businesses in return, and when you'e in
their establishments please also take a
moment to thank them for helping to
make our concerts possible.

And of course, you can also give
L them a boost b}{ recognizing
J) 119 E. German Street them on social media.
( / J Shepherdstown
“.4.5#7 Open Daily 11am-5pm
304-876-0657

We're fortunate to have so many
public-spirited firms in our community!




Shepherdstown
Pharmacy

7670 Martinsburg Pike
Shepherdstown, WV 25443

304-876-9966

M-F 9am - 7pm
Sat 9am - 2pm
Your locally owned,

hometown pharmacy for all
your medical needs!

y '304.876.2300 "5

bridgegalleryandframing.com

Kinnett CPAS InC.

Karen Hacker Kinnett, CPA

409 Howard Farm Road
Shepherdstown, WV 25443
P 304-876-6519
F 304-870-2134
karen@khkcpa.tax
www.khkcpa.tax
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OUR SUPPORTERS

2022-2023 SEASON

July 1,2022 to
May 1, 2023

We are deeply grateful to everyone who supports us!

GRANTS

West Virginia Department of Arts, Culture and History and the National Endowment for the
Arts, with approval from the West Virginia Commission on the Arts

The Eastern West Virginia Community Foundation Detlev and Mary Ellen Preissler

Fund for the Arts

Ecolab | Nora Roberts Foundation

MAJOR CORPORATE SPONSORS

Sustainer Corporate Sponsors
($1,000-$2,499)

Jefferson Distributing

John Gibson, DDS-Family Dentistry

Patron Corporate Sponsors ($500-$999)

City National Bank
Heidi Johnston, Keller Williams Realty
Jefferson Security Bank

ADVERTISERS

Alma Bea Restaurant

American Conservation Film Festival
The Bavarian Inn

Bistro 112

John Gibson, DDS—Family Dentistry
Bridge Gallery

Bunker Hill Antiques

City National Bank

CT Carpet One Floor and Home
Dickinson & Wait Craft Gallery
Ellsworth Music Supply

Evolve Pop-Up

Four Seasons Books

German Street Coffee & Candlery
Gifts Inn Boonsboro

Greentree Realty

Historic Shepherdstown Commission
Honor D Fine Shoes and Hats

Hot Button Gallery

The Inn at Antietam

Inn Boonsboro

Jefferson Distributing

Jefferson Security Bank

Heidi Johnston, Keller Williams Realty
Kinnett CPAs Inc.

Lilah Restaurant

Tara Sanders Lowe at Samson Properties
Martinsburg Optical

The Miller Team at Coldwell
Banker Real Estate

Mountain Heritage Jewelry

Nature Boys Landscape & Construction
NOVA Alternative Wellness

Old Opera House, Charles Town
Potomac Farms Nursery

The Press Room Restaurant
Sharpsburg Pharmacy

Shepherd Blessings Shop
Shepherdstown Pedal & Paddle



Shepherdstown Pharmacy
Shepherd University

Shepherd University Lifelong
Learning Program

Shepherd University School of Music
Smallwood and Small Insurance
Spirit of Jefferson Newspaper
Sundogs Bed & Breakfast

Sunny Meadows Nursery

Thomas Shepherd Inn

Turn the Page Bookstore

INDIVIDUAL CONTRIBUTORS

Principal Chair Sponsors
(Minimum $1,000 contribution)

Alice & Neal Barkus, Concertmaster

Helen & John Burns, Principal Second Violin

Judith Miller Jones, Clarinet
Jantina & Kenneth Mann, Viola
Kakie & Andrew McMillan, Cello
Vicki & Peter Smith, Flute

Benefactors
(Over $2,500)
Alice & Neal Barkus
Judith Miller Jones

Sustainers

($1,000-$2,499)

Helen & John Burns

Sharon Henderson

Jantina & Kenneth Mann, in honor of their
grandson, Hunter E. Mann

John Shank & Joe Matthews

Kakie & Andrew McMillan

Donna & Chaz Printz

Vicki & Peter Smith

Roy Winkel

Patrons
($500-$999)
Dianne Chalfant
Piper Dankworth

Rita Gaylin

Iris & Gary Heichel
Edward Moore
Mary O'Hara
Eleanor S. Ross

Anne “Scotty” Turner

Partners

($250-$499)

Linda Spatig & Marty Amerikaner
Monica & Bill Bowen

Lee & Ralph Doty

Lia Purpura & Jed Gaylin
Cheryl & Mark Pullen

Phyllis & Ray Smock
Elisabeth Staro

Annette & Frank van Hilst
Polly Kuhns & Vickie Weagly

Cultivators

($100-%$249)

Thomas Miller & Robert Altieri
Edwinna Bernat

Judith & Marc Briod

Mary Jane Tuckerman & Bill Brown
Tina Burns

Zelma Buskell

Lou Cox

Anne & Frederic D'Alauro
Sarah & Samuel Fink
Euphemia Kallas & David Hammer
Donna Hiatt

Alice & Ken Hill

Betse Hinkley

Nan Johnson

Kathleen & Edward Kelly
David Lusk

Tia & Bob McMillan

Gretchen & Craig Meadows
Ella C. Mose

Betty & Peter Mulford

Robert Murphy

Marie Peine
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Kaye Pritchard

Judy Rand

Mary Watters & Andy Ridenour
Barbara & John Shaffer

Ashley Short

Patricia & Alex Short, in honor of Peter and

Vicki Smith
Bonnie Sitman
Valerie & Clifford Smith
Robert Smith
Vicki & Jerry Thomas

Katharine Townsley

Marie Tyler-McGraw & Howard M. Wachtel

Karl Wolf
Lynn & Chesley Yellott

Friends

(Up to $99)

Patty & John Bachner

Greg Coble & C.B. Babcock
Barbara Spicher & Martin Burke
Cindy Emmans & William Byxbee
Helen Carbonneau

William Carrigan

Ann Christy

Dennis Clarke

Margaret & David Coe

Eleanor Finn

Susan Mills

Susan & Robert Mitchell

Diane Niedzialkowski

Elizabeth & Antonio Pennacchia
Becky Phipps

Leah & David Rampy

Judi & Scott Roberts

Jen Rolston

Rita & Haydon Rudolf

Sherry & Robert Sykes

Kim & Tom Tucker

Chris Craig & Ed Wheeless
Rose “Rie” Wilson

IN-KIND CONTRIBUTORS
Lois Butcher

Andrea Diggs

Food Lion

Martin’s

Dana Smiles

Springbok

Weis

MEMBERS

($175 per person)

Thomas Miller & Robert Altieri
Linda Spatig & Marty Amerikaner
Greg Coble & C.B. Babcock
Alice & Neal Barkus

Winnie Bernat

Gerard Blake

Monica & Bill Bowen

Aileen Boyd

Dannie Wall & Wayne Braunstein
Judith & Marc Briod

Mary Jane Tuckerman & Bill Brown
Helen & John Burns

Tina Burns

Cindy Emmans & William Byxbee
Bill Carrigan

Margaret & David Coe

Lou Cox

Mary J.C. Hendrix & Charles Craft
Piper Dankworth

Mary Ellen & Alan DeBord

Lee & Ralph Doty

Sarah & Samuel Fink

Eleanor Finn

Jennifer & Rhys Gerholdt

Peggy Gordon

Alice Haas

Nancy Hall

Euphemia Kallas & David Hammer
Iris & Gary Heichel

Sharon Henderson

Donna Hiatt

Alice & Ken Hill



Emily & Ken Hill

Elaine Hurd

Daria Iwanczuk

Paul James

Nan Johnson

Judy Jones

Lorraine & Gene Kelly

Susan Kern

Melissa Savory & Tim Lisbon
Kathleen Loftin

Jantina & Kenneth Mann
Heather & Donn Marshall
John Shank & Joe Matthews
Kakie & Andrew McMillan
Richard Mier

Susan Mills

Susan & Robert Mitchell
Robert Murphy

Melissa Anderson & Joe Muscatello
Diane Niedzialkowski

Mary O’'Hara

Cathy Pembleton

Robert Perantoni

Becky Phipps

Leah & David Rampy

Judy Rand

Mary Watters & Andy Ridenour
Carolyn Rodis

SUPPORT THE

ARTS!

www.friendswv.org

Barbara & John Shaffer
Dana Smiles

Susan Smith

Val & Cliff Smith

Vicki & Peter Smith

Phyllis & Ray Smock
Elisabeth Staro

Diana & Robert Stockslager
Lou Ann & James Stovall
Anne Teresa

Kim & Tom Tucker

Anne “Scotty” Turner
Annette & Frank van Hilst
Marie Tyler-McGraw & Howard Wachtel
Dale & Hank Walter

Chris Craig & Ed Wheeless
Tim Whetzel

Rose “Rie” Wilson

Roy Winkel

Karl Wolf

Barbara & Robert Zingg

Thanks to all for your generous support of
the Friends of Music!

If any of our listings are inaccurate or
incomplete, please let us know so we can
correct our records.

Support for arts
education in America

is nearly universal.

A 2018 survey by Americans for the Arts
showed 94 percent believed the arts should
be taught in elementary and middle schools,
and 93 percent said they should be taught
in high schools. Eighty-nine percent said
the arts should also be taught outside the
classroom in the community.
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Ooh La La!

Now Open!

Tuesday - Saturday 11am - 10pm
Sunday 10am - 4pm

Closed Monday

bistro112.com 304-876-8477

112 W German Street ® Shepherdstown WV

THE ENTLER

Perfect for Weddings & Events

The Entler and its lovely garden
are a favorite spot for weddings,
parties, and other events.

HISTORIC Now taking reservations!

SHEPHERDSTOWN 304.876.0910

M U S E UM Histor: iCShepherdstown.COm

On the National Register of Historic Sites
Located at the historic Entler Hotel,
Corner of German & Princess Streets

Open April through October and
during Christmas in Shepherdstown
Saturdays 12-4 & Sundays 1-3

HistoricShepherdstown.com




FRIENDS OF MUSIC
BOARD OF DIRECTORS 2022-2023

Judith Miller Jones
PRESIDENT

Piper Dankworth
VICE PRESIDENT

Monica Bowen
SECRETARY

Barbara Zingg
TREASURER

Ralph T. Doty
Sharon Henderson
Heather Marshall
Peter Smith
Phyllis Smock
Elisabeth Staro

Scotty Turner

Jed Gaylin
MUSIC DIRECTOR

Sherry Sykes
ADMINISTRATOR

Sianna King
SCOTT BEARD INTERN FROM THE
SHEPHERD UNIVERSITY SCHOOL OF MUSIC

www.friendswv.org « info@friendswv.org
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LUNCH with FRIENDS Martinsburg

Join us for Lunch with Friends on

Optical

Friends of Music Director Jed Gaylin 608 West Addition Street
Martinsburg, WV 25401

304-263-3095

www.martinsburgoptical723.com

will preview the music to be played,
sharing his insight into the

compositions and the composers.

ALL LUNCHEONS 12 NOON AT THE
BAVARIAN INN. TICKETS $25 PER PERSON.

AMERICAN

(.12 CONSERVATION
~Ngh FILM FESTIVAL

ENGAGE * INFORM * INSPIRE

Thank you Shepherdstown for supporting our 2023 Festival!

Visit our website for more film-based events throughout the year:

conservationfilmfest.org




For tickets and
more information:

OldOperaHouse.org

OLD OPERA
HOUSE

204 N. George Street
Charles Town, WV 25414
304.725.4420

Go Back for Murder - Mystery
by Agatha Christie
Oct 14 - 23, 2022

Cinderella - Musical Comedy
by Richard Rodgers & Oscar Hammerstein I/
Dec 2 - 11, 2022

Leading Ladies - Comedy
by Ken Ludwig
Feb 3 - 12, 2023

The Lifespan of a Fact - Drama
by Jeremy Kareken, David Murrell, and Gorgon Farrell
March 10 - 19, 2023

Curtains - Musical Comedy

Book & Additional Lyrics by Rupert Holmes, Music and
Additional Lyrics by John Kander, Lyrics by Fred Ebb
April 21 - 30, 2023

FHeids L%/mélfb/a

REALTOR’

Ghusted (ldvice and Expert Gacilitation for

heidijohnston@kw.com
www.heidi-johnston.com
304-676-7411

Keller Williams Realty Advantage,105 Tavern Road, Martinsburg WV, Jay Deeds, Broker, 304-901-4886 kW
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Ranson Elementary School

COMMITTED TO
MUSICAL EDUCATION

Friends of Music believes that support of music
education is imperative to the survival and growth
of music in our community.

Evidence suggests having a musical outlet is critical to
young people’s emotional and intellectual development
and sense of well-being. We endeavor to help area
students through grants, scholarships, open rehearsals,
free student tickets, and opportunities to work side-by-
side with our professional musicians.

Our grants to local schools in 2022 included one to Ranson Elementary
School for the purchase of ukuleles. So far, Friends of Music grants to
local school music programs have totaled more than $21,000, and we 've
awarded $10,500 in scholarships.

BEr=d FRIENDS o-MUSIC

PROMOTING MUSICAL EXCELLENCE




FRIENDS OF MUSIC 2022-2023 CONCERT SCHEDULE

NOTE: ALL PROGRAMS SUBJECT TO CHANGE.

SUNDAY, SEPTEMBER 25, 2022

TWO RIVERS STRING QUARTET * 3 PM

Trinity Episcopal Church, Shepherdstown, WV

Longing for Song
Amy Beach (1867-1944) — String Quartet, Op. 89
Franz Schubert (1797-1828) — String Quartet No. 14 in D minor
(Death and the Maiden)

SATURDAY, NOVEMBER 19 & SUNDAY, NOVEMBER 20, 2022
TWO RIVERS CHAMBER ORCHESTRA + 7:30 PM SATURDAY & 3 PM SUNDAY
Trinity Episcopal Church, Shepherdstown, WV

Highlands and Low
Carl August Nielsen (1865-1931) — Serenata in vano
Franz Schubert (1797-1828) — Octet in F major

SATURDAY, MARCH 25, 2023
WINCHESTER MUSICA VIVA - 7:30 PM
Trinity Episcopal Church, Shepherdstown, WV

March Musical Madness—from Bach to Jazz
Johann Sebastian Bach (1685-1750) — Komm, Jesu, komm
British choral classics & American songbook standards
World premiere of Georgiann Toole’s Critters

SATURDAY, APRIL 15 & SUNDAY, APRIL 16, 2023
TWO RIVERS CHAMBER ORCHESTRA + 7:30 PM SATURDAY & 3 PM SUNDAY
Shepherdstown Presbyterian Church, Shepherdstown, WV

Hapsburg by Happenstance
Wolfgang Amadeus Mozart (1756-1791) — Concerto No. 12 in A major
Jed Gaylin, piano & conductor
Anton Webern (1883-1945) — Langsamer Satz (“Slow Movement”)
Joseph Haydn (1732-1809) — Symphony No. 44 in E minor (Trauer)

SATURDAY, MAY 20 & SUNDAY, MAY 21, 2023
TWO RIVERS CHAMBER ORCHESTRA « 7:30 PM SATURDAY & 3 PM SUNDAY
Shepherdstown Presbyterian Church, Shepherdstown, WV

Folk 'N' Fancy
Béla Bartok (1881-1945) — Romanian Folk Dances
Amanda Harberg (b. 1973) — Elegy
Jason Diggs, viola
Franz Danzi (1763-1826) — Concertante in B flat major, Op. 41
Barbara Spicher, flute
David Drosinos, clarinet

Charles Gounod (1818-1893) — Symphony No. 1in D major
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Let Your

omi

J. Gibson, DDS, PLLC
304.267.7880

We Love Ouwr Patienty

50 Street of Dreams - Martinsburg WV




CONGRATULATIONS

= Carianne Schmidt

= Dana Fogle

= Julia Yuhasz
= Laurel Webster




Antiques and Classical Music
A Perfect Pairing

[ —
BUNKER HILL ANTIQUES

Located in a picturesque, park-like setting in a turn-of-the-century
former woolen mill, we have a little bit of everything!
o The Area’s Largest Collection of Sports Memorabilia « Vintage
Costume Jewelry & Linens « WWII Militaria « Vintage Furniture
& Glassware « Collectible Comic Books & LP Albums

I
144 RUNNYMEADE ROAD
304-229-0709 « Open Thursday - Monday 10 to 5
www.bunkerhillantiques.com

Follow the deals on www.facebook.com/bunkerhillantiques




